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Luxury From Brooke

A COLLABORATION BETWEEN
BROOKE AND BANNENBERG SET'S
A NEW STANDARD OF OPULENCE.

BY OLIVER MOORE

n this new era of extravagance, luxury vachts have
been rediscovered as the quintessential symbols of
wealth. Each new yacht sets a standard of sybaritic
self-indulgence only to be surpassed by the latest
launching. Hyperbole becomes mundane as it strains
to describe the latest floating pleasure palace. With
understandable trepidation, I can state that Stefaren,
Jon Bannenberg’s latest from Brooke Yachts, sets the defini-
tive standard, not only of opulence, but sensible taste as
well. This 177" motor yacht was built ar Brooke’s yard in
Lowestoft, England, with the kind of meticulous attention
to detail once found only in Holland.

Bannenberg and his design team have innovated in recent
years to break away from the confines of the traditional motor
vacht. His imaginative use of interior volume and exterior
form have been criticized as excessive, or worse, merely idio-

| 1 1 '1 enough for passagemaoking with range
HI ' ‘ I{ I' enough to cruise the world, Stefaren is
e l l J built to the highest standards by the cen-

tury-old Brooke Yord.The accommodationis elegant and light
thanks to expanses of glass which provide light and vistas.
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T use of the interior space is typi-
INN“V ATI VE cal. Note the owner's suite which
occupies two decks. Above, the

owners sleep under a dome of stars—their own. The ceiling is
punctuated with the family's personal horoscope star signs.

syncratic. But anyone who has had the pleasure of boarding
Malcolm Forbes’s The Highlander, as an example, will un-
derstand how Bannenberg has succeeded in breaching the
confines of rectangular forms and traditional layouts, increas-
ing the enjoyment of the owner and the guest.

With Stefaren, Bannenberg created a yacht in the style of
the grand liner, both literally as well as philosophically. The
guest staterooms are recreations of quarters aboard the
United States, Victoria and Albert’s royal yacht (Victoria
and Albert), the Normandie and the Queen Mary. Attention
to detail is so meticulous that even wallcoverings and car-
pets have been rewoven to original patterns.

But Bannenberg's genius lies not in slavish imitation. In
one sweep he has captured the essential aristocracy of large
vachts—and liners. For these floating pleasure palaces are
not democracies. On liners the quarters were ranked from
first to steerage. On yachts the demarcation is owner and
guest.

Yet Bannenberg has not flaunted the distinction. Indeed,
so subtle is the flow of interior space from public to private
to public that it is almost imperceptible—but it is there.

The owner’s quarters occupy two decks facing forward,
providing living space as well as sleeping quarters with com-
plete privacy. This unique placement with a sitting room
looking out over the bow provides the same visual drama
usually reserved for the views from the bridge but with a
great deal more comfort, and of course complete privacy.
Under way, the elevated seating affords unparalleled sea-
scapes. A recessed instrument console provides a full display
of readouts including the ship’s speed and heading. With
this device the owner becomes part of the yacht’s operation
and not a mere passenger.

A spiral staircase descends to the owner’s stateroom,
which is munificent without resorting to vulgarity. Accom-
modations for guests are situated aft and include a main sa-
loon as well as lounge. An entertainment area, really a mini-
nightclub, includes a disco with fiber optics in the carpet
that react to the tempo of the music, providing a constantly
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